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Pitch Packet Checklist 
 

By Laura Brennan, Pitch Goddess 
 
 

Make sure you have a: 
 
- Title Page.  
 
Needs to have at least the title and a Tag -- something catchy and memorable.  
 
- One Pager.  
 
This has, all together at the top, the Title, Tagline, Genre (including length). For 
instance: 
 
Title: Happy Happy Joy Joy 
Tagline: What clown is running things around here? 
Genre: Half-hour, single-camera comedy 
Developed by: Your name. 
 
Note: Use a footer, include your name and contact phone number OR e-mail. If you’re 
working with a producer, make sure they don’t exclusively put their information on your 
work. If you own the project, your direct contact info should be on the pitch packet. 
 
The One Pager then has a one- or two-sentence logline.  Example: 
 
Logline: A professional clown discovers he’s the heir to the throne of a small country -- 
and considers it his best shot at international stardom. 
 
Below this is the Overview. NOT A SYNOPSIS. This is not a run-down of the pilot 
episode, it’s what the series will be about. It should be three to five short paragraphs.  
Include all the main characters and big obstacles, but don’t go over one page. 
 
- Pilot Episode Pitch. 
 
Here, you give a one-page pitch of the pilot episode, or the story that launches the rest of 
the series. Again, don’t call it a synopsis, call it “Pilot.” No one wants to read a synopsis, 
what they want is a juicy, exciting, fun (and funny) story. Don’t be boring.   
 
Note that you DO NOT HAVE TO WRITE THE ENTIRE PILOT.  In fact, you want them 
to pay you to develop and write the pilot.  It doesn’t serve you to write it when you’re 
pitching; it’s only useful when you can’t get in to pitch.  Then you can use a script to win 
contests or otherwise get in the door.  But it does not belong with a pitch packet. 
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- Characters.  
 
You can have up to two pages of character descriptions, where you will discuss all the 
major characters, hint at backstories, and reveal how they are obstacles for each other 
and (especially) for the main character. You want them to be messy and to not get along 
with each other particularly well. Each character should have their own agenda -- their 
own worldview and desires, ideally in opposition to those of other characters. 
 
- Story ideas.  
 
You should have pretty decent ideas for at least six episodes. They don’t have to be fully 
worked out, but they should be strong ideas with lots of different conflicts and clearly 
funny. Make sure your main character is put through the ringer. A common mistake is 
to make stories about supporting characters or guest characters. That’s a no-no, 
especially early on. A guest character ALWAYS brings a story that will complicate the 
main character’s life. A supporting character can have their own story, but it has to 
closely involve the main character, especially in its resolution. Think of it as a way for 
the main character to develop his or her relationship with a supporting character, 
through that story. 
 
- I like to wrap things up with another big picture paragraph, which can sometimes 
naturally come at the end of the story ideas, and sometimes merits its own page. Let us 
know what the main themes will be, what your central character will painfully learn over 
the course of the first season, what big obstacles will be faced. And then end on a clever 
and/or funny line, set off as its own paragraph. Leave them with something they will 
remember. 
 
Example: Time Tours, Inc. What could possibly go wrong? 
 
 
- BONUS! Should you use pictures? 
 
Yes. 
 
But don’t go crazy. 
 
Don’t use photos of yourself. Even if you will be the star, they don’t need your photo. 
They’re in the room with you, they know what you look like. 
 
Generally, if you use photos that depict the world in some cool and surprising way, that 
will help you. If you use photos to depict A-list actors you have access to and can attach, 
that’s not terrible. But using headshots just to give them an idea of how you picture the 
characters -- that’s limiting. You’re not making them do any work or invest in the idea at 
all, not even in the imagining of the characters.  
 
You want them involved and intrigued. Leave some things to the imagination. 


